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Dickerson  Gallery presents  
Max Dupain & John Witzig  
Melbourne  31 March ï 17 April  2010  
Sydney  28 April ï 15 May  2010  

 
Max Dupain ï Sunbaker  (1937)  

 

    
John Witzig ï Bob at National Park  (1966)  John Witzig ï Freckles at Spooky  (1973)  

 

Media kit  
Media  interviews and images  
TJC | 02 8904 0822 | www.tjc.com.au   
Prue Vercoe | 0410 541 663 | prue@tjc.com.au  

http://www.tjc.com.au/
mailto:amelia@tjc.com.au
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For immediate release  
28 October  2009   

MEDIA RELEASE  

 

Australiaôs iconic beach culture captured through the ages and eyes 

of two very different photographers: Max Dupain and John Witzig,  on 

show at Dickerson Gallery, Melbourne 31 March ï 17 April and Sydney 

28 April ï 15 May 2010  
 
ñOut of Dupainôs vase oeuvre  dating ba ck to 1929,  Sunbaker in particular has fascinated public and 
critics alike. It is a paradigm of Dupainôs own goal of ósimplicity at all costsô. Although the image was 
rarely seen before 1975, it is probably now the single most widely recognised Australian photograph ò 
(Gael Newton, Curator of Photography, National Gallery of Australia).  
 
ñIt wasnôt just that he [John] was good with a camera. His photographs are more than a technical 
exercise ï they are intuitive pieces of art -directed reportage.ò (Mark Cher ry, Writer) .  
 
Described as one of Australiaôs most revered photographers, Max Dupain ôs renowned  beach  
images will ,  for the first time , be joined by Australian surfing photographer John Witzig ôs 
works  in a historic 50 -year  look at Australia ôs beach  cul ture . The exhibitions open  at 
Dickerson Gallery in Melbourne on 31 March and in Sydney on 28 April 2010.  
 
These exh ibition s provide  a historical snapshot of  the evolution of Australia ôs identity now  
intrinsically centred around beach  culture . Dupain ôs images capture life during t he 30s and 40 s  
when ladies and gentleman walked the  promenade in dresses and suits, surf lifesavers regularl y 
marched the shoreline and  a day at the beach was more of  a holiday treat .  
 
Witzig ôs images capture the sub -culture of beach  life during  th e 60s and 70 s , a time when Australian 
surfers carved their names in to surfing  history with the introduc tion of the first short boards .  
 
Dupain's photo graphs helped define Australian beach culture as an identifiable national trait. His famous  
and enduring images  include Sunbaker  (1937), At Newport  (1952) and Bondi  (1939), which all 
captur e spontaneous moment s of Australian life at the beach . T hese three work s will be on show.  
 

ñDupain captured the growth in Australiaôs identification with the  beach, something which is 
now embedded in our national psyche and so intrinsically  part of our everyday life.  There is a 
very strong sense of nostalgia and nationalistic pride in his works, which is a strong motiv ator for the 
continued interest  in his  wor k today ,ò says Jill White , benefactor and developer of a large collection of 
Max Dupainôs negatives.  
 
Working with Dupain for over 25  years, White saw first -hand Dupainôs work philosophy and dedication 
to his craft, combined with his natural, spontaneous flair and intuition for capturing poignant moments 
in time.  
 
ñHe certainly had natural talent when he picked up a camera, but he also had a very strong work-ethic, 
that meant he was forever masteri ng his modernistic style,ò says White.  
 
For John Witzig i t was more a case of ñbeing at a great  place at a great  time . I was taking 
photographs  of my friends , surfing and hanging around . What I didnôt know back then was , that time in 
history would t urn into a period  of significance, ò he says.  
 
Witzig ôs friends, many of whom went onto to become world - famous surfer s, forced  their names into the 
history books when  they took the infamous Malibu surfboards  and st arted playing around with short 
boards.  
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ñI had the good fortune over that decade to capture some ico nic m oments in surfing history and the 
evolution of short boards, which are now being seen as nostalg ic memoirs of a time thatôs irrevocably 
passed ,ò Witzig  adds . 
 
Society back then looked at surfing  with a certain a mount of disre spect  and s urfers were seen as drop -
out hippies . Now surfing has become its own industry and a lifestyle in which millions of people 
participate and many millions more have a keen interest.  
 
ñI can see why thereôs interest in my images from a social history viewpoint, t imes h ave certai nly 
changed  from when I took these photos , but it stil l surprises me somewhat ,ò says  Witzig.  
 
Witzig, a self - taught photographer,  candidly accepts the superior quality of Dupainôs work and is 
humbled to be shown beside him.  ñDupain was a master; he had a brilliant eye and was obsessive 
about his craft. He was the most successful photographer in  Australia ,ò he says.  
 
Director of Dicke rson Gallery, Sam Dickerson says ñThis exhibition shows a fascinating insight into 
Australiaôs beach culture, how we see ours elves individually and culturally , as well as a narrative link to 
the remarkable changes that have taken place over time , reported by t wo very different 
photographers.ò  
 

Max Dupain and John Witzigôs exhibition will be on show at the Dickerson Gallery Melb ourne ( 44 Oxford 
St, Collingwood) between 31 March and 17 April and in Sydney ( 34 Queen Street, Woollahra) 
between 28 April and 15 May. All works will be available for purchase. For further information visit 
www.dickersongallery.com.au  
 

MEDIA:  contact Prue Vercoe  at TJC: 02 8904 0822, prue@tjc.com.au,  0410 541 663, www.tjc.com.au     

 

 

 
MAX DUPAIN  
Max Dupain is one of Australia's most revered photographers.   His work has been collected by most of 
the major galleries around Australia and a  substantial number of  private collectors world -wide.  
 
Born in Sydney in 1911, he lived there all his life, photographing the city from the late 1 930s through to 
just before his death in 1992.   There were a few sojourns to other countries, Paris in 1988 to 
photograph the Seidler Australian Embassy , but mostly he was interested in photographing the 
architecture, the landscape, the beaches and the cit ies of Australia.  
 
For many Australians, Dupain's photographs define beach culture, and it was the beach that was the 
inspiration for his most famous and enduring imag es:   Sunbaker , At Newport  and Bondi all capturing 
that decisive moment.  
 
However, it was not just the beach and Sydney that held his attention.   Beginning in the mid thirties, 
Dupain took on most genres ï portraits , nudes, still life and in particular, architecture.   It was the latter 
in which his dramatically lighted portrayals expressed the abstract qualities, emphasising the simple 
shapes and design of a structure.  
 
Dupain's philosophy could be summed up in two words  ï simplicity and directness.   With this in mind, 
Dupain remained an adherent of black and white photography.   He felt that col our was restricting in its 
objectivity and that nothing was left for individual interpretation.   He continued to photograph until a 
few months before his death in July, 1992.  
 

JOHN WITZIG  
In the mid 1960s, John Witzig became the voice of Australian surf cu lture, using an article in the 
maga zine, Surfing World , to herald a new era for Australian surfing . Witzig contended that a core group 
of Australian surfers had redefined the sport of surfing by focusing on riding the wave, rather than 
riding the board.  
 
The surf writer and photographer continued to break new ground as editor of Surf International  and co-
founder of Tracks magazine. Along the way, Witzig used his camera to capture the essence of the 
surfing culture.  

http://www.dickersongallery.com.au/
mailto:prue@tjc.com.au,
http://www.tjc.com.au/
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IMAGE SHEET  
Images are available at hig h resolution upon request.  

 

Max Dupain  
Bondi  (1939)  

Courtesy of Jill White  

 

Max Dupain  
At Newport  (1952)  

Courtesy of Jill White  

 

Max Dupain  
Rescue and Resuscitation 1, Manly (1940s)   

Courtesy of Jill White  
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John Witzig  

Bugs as a Biafran refugee   (c.1977)  

 

 
John Witzig  
Fresh mullet, Angourie  (c. 1972)  

 

 
John Witzig  

Bob McTavish and the  ô48 Holden, Noosa  (19 66 )   

 

 
John Witzig  
The locals at Angourie (early 1970 s)  

  

 
 


