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MEDIA RELEASE

Au st r aslicon& beach culture captured through the ages and eyes

of two very different photographers: Max Dupain and John Witzig, on

show at Dickerson Gallery, Melbourne 31 March 1 17 April and Sydney

28 April 1 15 May 2010

iOut of Dup aeuwe dating basok to 1929, Sunbaker in particular has fascinated public and

critics alike. It is a paradigm of Dupainds own goal of O6sin
rarely seen before 1975, it is probably now the single most widely recognised Australian photograph 0

(Gael Newton, Curator of Photography, National Gallery of Australia).

Al t wasnothejJdomt was goadwith a camera. His photographs are more than a technical

exercise 1 they are intuitive pieces of art -directed r egMakiChea gy eNrir)

Described as one of Australiads modviaxDumn ed sedownmeth o beadhr apher s,
images will , forthe firsttime , be joined by Australian surfing  photographer JohnWitzig 6 s

works ina historic50 -year look atAustralia 6 deach cul ture . The exhibitions open at

Dickerson Gallery in Melbourne on 31 March and in Sydney on 28 April 2010.

These exh ibition s provide a historical snapshot of the evolution of Australia 6s i demowi t vy

intrinsically centred around beach culture . Dupain 6 s i maagters lifeduringt he30sand40 s

when ladies and gentleman walked the promenade in dresses and suits, surf lifesavers regularl y

marched the shoreline and aday atthe beach  was more of a holiday treat

Witzig 6 smages capture the sub -culture of beach life during the60sand 70 s, atime when Australian

surfers carved their  names in to surfing history with the introduc tion of the first short boards

Dupain's photo graphs helped define Australian beach culture as an identifiable national trait. His famous

and enduring images  include Sunbaker (1937), At Newport (1952) and Bondi (1939), which all

captur e spontaneous moment s of Australian life at  the beach . These three work s will be on show.

ADupain capteurgegdwitth i n Austr al i awithkthd dheach, sométhing whiclois

now embedded in our national psyche and so intrinsically part of our everyday life. Thereisa

very strong sense of nostalgia and nationalistic pride in his works, which is  a strong motiv  ator for the

continued interest  in his work today , 0 s JllyWhite , benefactor and developer of a large collection of

Max Dupainds negatives.

Working with Dupain for over 25 years, White saw first -hand Dupai nés work philosophy and
to his craft, combined with his natural, spontaneous flair and intuition for capturing poignant moments

in time.

AHe certainly had natural talent when he picked u4th@ camer a,
that meant he was forever masteri ng his modernistWhite.styl e, 0 says

For John Witzigi twas more a case of fibeing ata great placeata great time .| was taking

photographs of my friends , surfing and hanging around . Wh at | knalvibathtiienh was , thattimein
history would t  urn into a period  of significance, 0 he says.

Witzig 6 s f r imany df sshom went onto to become world -famous surfer s, forced their names into the
history books when  they took the infamous Malibu surfboards and started playing around with short
boards.
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il had the good f or adeto eapire some idoh mam adnents in surfing history and the
evolution of short boards, which are now being seen as nostalgi ¢ memoirs of a time thatos
passed ,0 Witzig adds.

Society back then looked at surfing with acertaina mount of disre spect and s urfers were seen  as drop -
out hippies . Now surfing has become its own industry and a lifestyle in which millions of people
participate and many millions more have a keen interest.

il can see why thereds interest i n nppintit imegheasecérriontpy a soci al
changed from when | took these photos , butitstil |surprises me somewhat ,0 says Witzig.

Witzig, a self-taught photographer, candidy accepts the superior quality of Dupai
humbled to be shown beside him. AiDupain was a ma s tiliant pye &ind was abdessare b
about his craft. He was the most successful photographer in Australia ,0 he says.

Directorof Dicke r son Gal |l er vy, Sam Dickerson says AThnsight @ohi bition s
Australiads b bavevdseeours telvas adividually and culturally , aswellasa narrative linkto

the remarkable changes that have taken place over time , reported by t wo very different

photographers. o

Max Dupain and John Witzigds exhibiti Galerywelb lourieé¢ 4400xford how a't
St, Collingwood)  between 31 March and 17 April and in Sydney ( 34 Queen Street, Woollahra)

between 28 April and 15 May. All works will be available for purchase. For further information visit

www.dickersongallery.com.au
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MAX DUPAIN
Max Dupain is one of Australia's most revered photographers. His work has been collected by most of
the major galleries around Australia and a substantial number of  private collectors world  -wide.

Born in Sydney in 1911, he lived there all his life, photographing the city from the late 1 930s through to
just before his death in 1992. There were a few sojourns to other countries, Paris in 1988 to

photograph the Seidler Australian Embassy , but mostly he was interested in photographing the

architecture, the landscape, the beaches and the cit ies of Australia.

For many Australians, Dupain's photographs define beach culture, and it was the beach that was the
inspiration for his most famous and enduring imag es: Sunbaker , At Newport and Bondi all capturing
that decisive moment.

However, itwas not just the beach and Sydney that held his attention. Beginning in the mid thirties,
Dupain took on most genres T portraits , nudes, still life and in particular, architecture. It was the latter
in which his dramatically lighted portrayals expressed the abstract qualities, emphasising the simple
shapes and design of a structure.

Dupain's philosophy could be summed up in two words i simplicity and directness. With this in mind,
Dupain remained an adherent of black and white photography. He felt that col our was restricting in its
objectivity and that nothing was left for individual interpretation. He continued to photograph until a

few months before his death in July, 1992.

JOHN WITZIG
In the mid 1960s, John Witzig became the voice of Australian surf cu lture, using an article in the
maga zine, Surfing World , to herald a new era for Australian surfing . Witzig contended that a core group

of Australian surfers had redefined the sport of surfing by focusing on riding the wave, rather than
riding the board.

The surf writer and photographer continued to break new ground as editor of Surf International  and co-
founder of Tracks magazine. Along the way, Witzig used his camera to capture the essence of the
surfing culture.
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IMAGE SHEET
Images are available at hig h resolution upon request.

Max Dupain
Bondi (1939)
Courtesy of Jill White

Max Dupain
At Newport  (1952)
Courtesy of Jill White

Max Dupain
Rescue and Resuscitation 1, Manly
Courtesy of Jill White
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(1940s)



John Witzig

John Witzig

Bugs as a Biafran refugee (€.1977)

Fresh mullet, Angourie (c.1972)

John Witzig
Bob McTavish and the

John Witzig
The locals at Angourie
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@8 Holden, Noosa

(early 1970 s)

(19 66)



